
Feb 10, 2017 
 
Historic Book Structures for Conservators 
The Winterthur Museum, Garden and Library 
 
To Jeff Peachey: 
 
I am pleased to recommend Ana Cordeiro for your course, Historic Book Structures for 
Conservators.  I believe she is an ideal candidate because I know of no one more interested in 
historic book structures with less access to their in-depth study.  Also, as evidenced by her past 
work, I trust she will study fiercely and use the knowledge gained in thoughtful and provocative 
ways.  
 
I have known Ana for almost thirteen years, since I first arrived at the Center for Book Arts as a 
work study volunteer.  Our conversations have always been about books; equally about structure 
and mechanics as about content and ideas.  At times I have learned from her, as when I assisted 
on projects that she supervised, such as the Center for Book Arts publication of Robert 

Bringhurst's New World Suite Number Three  (a complex binding designed by Hedi Kyle), and 
also on projects that she herself designed such as the portfolios for CBA’s Broadside series.  
 
Ana is the one who introduced me to the North Bennet Street School and who encouraged me to 
apply, in part as a surrogate since it was not available to her.  While at school, and since I have 
returned to NYC, she has quizzed me about my studies and pored over my notes and handouts 
and models  and has been eager to talk about bookbinding with the same rigor I felt among my 
classmates in school. She has a keen respect for the integrity of structure and for the importance 
of selecting the proper materials that will age with grace and stability. 
 
Ana has been singularly dedicated in her study of the structure of the book.   I get a report 
whenever she has the opportunity to see in person a particularly satisfying specimen.  She visits 
libraries and special collections to examine firsthand examples of bindings she has been reading 
about.  When she became interested in limp vellum bindings, she spent a series of dates at the 
special collections of the NYPL to study from Chris Clarkson’s then out of print book on the 
subject.  
 
I’d say that Ana is interested in the principles of conservation, not so much in service to the past, 
but to better design and create work today.  We have all seen painful examples of artist’s “books” 
that are adventurous and creative, but fail in their basic utility.   And we have seen “artist’s” 
books replicate the same boring format that in no way interacts with the content of the piece.  In 
Ana’s work, the form and the content are inextricably intertwined.   There is a reason she has 
chosen a particular structure for a particular thought she is exploring.   She carefully studies and 
makes models to work out any problems, and not only does she master the form, but she 
innovates and pushes the boundaries of what is possible within the form.  Her hand skills are 



highly developed and she is more than competent with the full spectrum of traditional binding 
skills.  The only area she may not have focused on is hand tooling, from the best of my memory.  
 
Obviously, this course is designed for conservators, but I believe extending the training to Ana 
would be very beneficial for all.  The others in the course would be fueled by her enthusiasm and 
experiences, and the work that she would make henceforth would have a firm anchor in the past, 
part of the continuum of the fine craft of bookbinding.  
 
With kind regards,  
Celine Lombardi 
NY Chapter Chair of the Guild of Book Workers 
 
 


